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planes
steel mc?ul::rd c::::;:ed ateam of friends and

In zol_l Ross to meet regularly at the State Library of Victoria
““""”".}'Z: in the simple act of folding paper planes. On
tojoin theﬂm year Coulter and 165 collaborators launched
14 March from the balconies of the domed La Trobe
110,000 PaPer """m X choreographed event recorded by nine video
 Readir me“‘;"m cascaded slowly through space - eddying,

”"‘:na fowing, as if in suspended animation - introducing a
- ebbing spectacle, and now indelible memory, into our
. sblime P”ofﬁe‘mm.wpubnc space. As the planes
B rest on the ground, shards of folded paper littered the

a fragile, ephemeral monument to the creative

king, writing and contemplation - reminding us that,
NM ‘arebellious act can also be one of beauty

‘A

 of, specific sites of social, cultural, political and architectural

renewal of these aesthetic terms, artists today operate in what
has been variously termed an ‘expanded field’ and ‘post-medium
condition’, in which art practice is no longer directed exclusively
towards a set of formal or genre conventions, but to a wider set of
cultural terms and relations.® Increasingly today, art is marked
by a giddying, heterogeneous and sometimes bewildering array
of media, actions, events and conceptual manoeuvres, or by
ephemeral and immaterial forms, which register the effect of
digital realms, virtual networks and incessant image flows. It is
also characterised by a growing interest in the construction of
social relations; in how we might conceive new ways to live and
work together; how artists and designers might shape society
and the spaces in which we live; and how new artistic formations
and collaborative processes might be conceived as alternatives
to conventional wisdom, encouraging new ways of doing things

and new social realities.®

Local stakes and hoisted flags
In November 2013, as Melbourne Now unfolds, sixteen flags
designed by artists will be flown on flagpoles across the city
of Melbourne. Curated with Stewart Rmce'l‘lnof Spaw;:, ;n'd
extending the scope of the exhibition into the city at i
Top of the World: Flags for Melbourne rejoices in the ambiguous
‘and contested poetics of symbolic eommlymm
in the rallying of cultural and Ww
and in celebratory and commemmefmy
identification and memorialisation. Aupdﬁcmm—
concurrently displayed in the Great Hall at NGV International
- On Top of the World: Flags ﬁJerbawnemasaM
curtain-raiser to Melbourne Now, with participating artists
énc&ﬁrggingzngw conversations about, and commemoration
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Ross Coulter
10,000 paper planes —
National Gallery of vi

aftermath (1) 2011
ctoria, Melbourne



Bianca Hester
Piease Leave These Windows Open Overnight to

Enable the Fans to Draw in Cool Air during the
Early Hours of the Morning 2010
installation view, ACCA, Melbourne
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Tom Nicholson
Comparative monument (Palestine) 2012
installation view, Qalandiya International

Ramallan, Palestine
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Collaboration, self-organisation, institutions
Melbourne is known for its architecture, grids, laneways, ba.rs
and music venues, and for its numerous independent galleries
which have had a significant influence on the production and
reception of contemporary art, as well as on the ways in which
local art history is written. Notable since the late 1970s have \
been the influence and collaborative spirit of independent artist-
run galleries and initiatives - with spaces such as Art Projects,
the Clifton Hill Community Music Centre, First Floor and Store §
paving the way for more recent and current incarnations, such as
Bus Projects, CLUBSproject Inc., Conical, Death Be Kind, Hell
Gallery, TCB art inc., West Space, Kings and Y3K.®
This tradition of experiment and collaboration by
independent artists’ groups has a long-standing local history
which stretches back to the 9 by 5 Impression Exhibition in 1889,
the Angry Penguins and Heide Circle in the mid twentieth
century, the Contemporary Art Society of the 1950s and
Pinacotheca Gallery in the late 1960s and 1970s, not to mention
the activities and visionary logic that have issued directly from
independent artists’ studios. The continuing tradition of artist-
run initiatives, a context of self-organised peer networks, is
not only a necessary form of survival and self-determination,
given the economic conditions in which artists operate, but
also equally motivated by the desire to conceive new contexts
for art production, and new curatorial models and institutional
frameworks, based on a shared sense of community, social
experimentation and collective work, with an emphasis on
dialogue and process over the ‘finished product’,®
This coming together of community, practice, criticism and
experimentation is vividly evidenced in the current activities of a
younger generation of editors and designers, critics and writers,
a{’ﬁﬂs ﬂ_md art hist?rians actively involved in constructing new
discursive and social .frame'works for contemporary art, Qver
fhe pastdecade, and. intensifying more recently, burgeoning
mfiependent magazines and journals such as Discipline,
Higher Arc, un Magazine, Vault and West Space Journal and the
publishing initiatives of smal] Press imprints such as Surpllus
Th; Narrows and 3-ply have created the conditions for a livel;,
ta;:o:'t:::isi:ntg . eng-aizld form of art discourse that is local in
5 Jnternational in outlook and connection is closel
aligned with artists’ practices and informed by o G ; %
of philosophical and art-histori cal s y close reading
phenomenon includes blogs and online ok |
upon the legacy of earlier decadeg oy,
- T decades, such

This recent
publishing and builds
asthe 1980s, dunng
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which Melbourne magazines including Agenda, Art ¢» Text, Lip
Pataphysics and Tension convincingly shaped and articulateq th’e
conditions for sophisticated forms of art practice and discourse
to prevail. Melbourne Now collects many of these activities
together in a reading room designed by architectural collective
SIBLING; in an un Retrospective section of the exhibition which
brings together the network of editors and writers, artists and
designers associated with un Magazine; and in the presentation
of Peter Tyndall’s BLOGOS/HA HA, 2013, which sees the artis's
legendary form of philosophical humour, visual archaeology and
conceptual analysis migrate from the gallery to the internet and
back again.*®
Melbourne hosts a complex ecology of cultural infrastructure
and institutions, including a state gallery and a centre for the
moving image; public and private museums devoted to modern
and contemporary art; a dynamic and internationally engaged
network of contemporary art spaces; the academic, research
and discursive context of university art museums and faculty
galleries; the aforementioned network of artist-run spaces
and publishing initiatives; as well as commercial galleries,
independent studios and collectives devoted to specific media,
and interdisciplinary and research interests. These institutional
contexts are augmented by an abundance of independent
organisations and individual practitioners engaged in diverse
fields - art, fashion, design, choieography, media, urbanism,
theory, publishing, politics and activism, among others.
Reflecting a vibrant culture of practice, critique and
patronage, there has been considerable investment in, and
diversification of, contemporary art organisations over the past
decade, which, coupled with an articulate and engaged culture
of writing and criticism, has enabled a complex culture of
contemporary art practice to flourish - notwithstanding ongoing
challe.nges related to the perceived and real distance from
other International contexts, a still limited critical mass and an
el‘ldl.lnng, albeit diminishing, arriére-garde scepticism from some
sections of the community and media.**

Melbourne now
How to account for the complexity of contemporary art, design
and cultural practice in Melbourne? How might an institution
such as the National Gallery of Victoria reflect and stimulate the
city’s many world views of the visual arts and wider communities,
:;_‘d bf“‘s m.atfe'qﬁon themulﬁple perspectives and vitality of its
eanve'gnd‘c"t‘cal'enﬂea.vgurs?:MeroumeNow is an ambitious
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inspiring range of activities

rtakin e and reflect the g rar e
:;ifirive cgr::e‘::ngary art and creative practice in Melbourne,

dls(:lplmary exhlbmon practl o‘ a\ldlellce
inter ce and new andes

NGV. :
gl the_ :al structure of Melbourne Now has
The collaborative curatori e

i lex
i been dynamic and comp ex,
:::alfors worylol:‘ng across disciplinary and departmental areas

2 R : E
i i th exhibition designers, public n
::z::::::awrt’mems, among others. The pro!ect also involves
a number of guest curators contributing to specific contexts,

. ; itecture and design, performance and sognd, as
:iﬁmafu?sf::;‘;ors invited to create ‘exhibitions mthm the
exhibition’, to develop off-site projects and to work with the
NGV’s collection. Examples of these include Sampling the Cuy

Architecture in Melbourne Now, curated by Fleur Watson; Drawing
Now, curated by artist John Nixon and bringing together Fhe work
of forty-two artists; ZOOM, an immersive data visualisation of
cultural demographics related to the future of the city, convened
by Ewan McEoin; Melbourne Design Now, which explores creative
intelligence in the fields of industrial, product, furniture and
object design, curated by Simone LeAmon; and un Retrospective,
curated by un Magazine. Other special projects present recent
developments in jewellery design, choreography and sound,
among other contexts.

Further discursive clusters and special projects have been
developed by NGV curators, including Designer Thinking,
focusing on the culture of bespoke fashion design studios in
Melbourne; a selection of works that explore the materiality and
increasingly dematerialised status of photography in its analogue
and post-analogue forms; and a suite of new commissions and
works by Indigenous artists from across Victoria which reflect
upon the history and legacies of colonial and postcolonial
Melbourne, activating critiques of cultural imperialism,
dismantling stereotypical views of Indigenous identity,
conceiving expressions of self-determination and cultural

difference and renewing cultural forms from the fault-lines of
decolonisation. The NGV collection is also the subject of artistic
reflection, reint Tpretation and repositioning, with artists Arlo
Mountford, Patrick Pound and The Telepathy Project and design
practice Material ByProdu bringing new insights to it through a
- of exhibiti d performative installations,
S project, developed for Hosier Lane
© -ane by Land of Sunshine blog and Invurt online
moves Melbourne Now beyond the architectural
& the past two decades, Melbourne’s
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itself informs the work of a number of artists in the i

in diverse ways. An engagement with the psycho] "hlbiﬁo“
geography of the city, and the ways in which arﬁs::gz:"d
are involved in transforming its poetic anq urban ci d designe,‘
apparent in Daniel Crooks’s vertiginous video 4y ema;"c'ter, is
voids, 2013, which tracks an endless path through Melbr:, of
laneways, immersing the viewerin a phenomenj,, Sical :
through the city’s subconscious spaces, The impact St
production on urban space and subjectivity is 5 focus of 5.
Keating’s West Park proposition, 2012, which °h°’°°gfaphi
documents a guerilla-style action painting enacteq Won a

slab warehouse on the industrial fringes of Melboume, dra s

our attention to, while obliterating, a blight on the Jap, ving
through architectural embellishment and cover-yp, ¢

The idea, shape and character of the city have bee
equally influential in developing the exhibition and its spati
choreography. Melbourne’s urban and suburban contexts
provide a model for the different configurations and Passages
through Melbourne Now, with processional boulevards ang
laneway-like clusters arranged alongside more public spaces f,
performance, events and community participation. As 5 result,
the exhibition encompasses moments of density, intensity ang
immersion, as well as open spaces for singular Presentations,
inspiration and reflection.

Melbourne Now includes a suite of commissions by architects,
including Community Hall by McBride Charles Ryan, which
ingeniously references the multicultural influences and diverse
architectural typologies that characterise the city. Conceived
as a meeting room, stage, platform and workshop, Community
Hallwill host a rotating program over four months, welcominga
wide range of community expression. Rory Hyde’s commission
for NGV International’s Federation Court is a space for social
encounter, impromptu events, performances and broadcasts
that encompasses a geodesic dome and weather balloon -
referencing Roy Grounds’s experimental geodesic dome
at Penders, New South Wales, ¢.1966, among other art and
architectural precedents, from Buckminster Fuller and Olafur
Eliasson to the legendary artists’ commune of 1965, Drop City,
in Colorado. ARM Architecture (previously Ashton Raggatt
McDougall) have set up an architectural office in NGV Studio,
Federation Square, as an incubator for urban thinking, while
Leon van Schaik’s subjective ideogrammatic drawings offer
compelling portraits of Melbourne’s architectural culture,
theatrically staging a world of architectural ideas.

The idea of boulevards is suggested in Melbourne Now
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Stuart Ringholt
Nodes 2013 (detail)

Jess Johnsop
‘f':':: :'I:y Whurl 2012
® series fFo, 1
Againge the Moder, Ho::;.g;:gn
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Nicholson’s Comparative monument (szlestine), 2013, 5 -
poster stacks which document Austrah‘an memoria]g fmm & ¢
First World War, which bear the name Palestine', feming; o
of a shared heritage and subsec!uent acts of dispogg, ession ng s
colonisation; Juan Davila’s luminous, syrn.b'o“c painlings fuud
psychoanalytic reverie and spect?\cular critique; ang War g of
Peace, 2013, a series of collaborative works by Lyndey Bro d
and Charles Green with Jon Cattapan th‘at explores the Yy
representation of Australian peace:keepmg efforts ang thegy lic
of war, through firsthand observation, archiva] analysig andres
aesthetics of screen and internet culture, the

Reflecting the layout of Melbourne’s suburps - each iy,
its own, distinctive characteristics - Melbourne Nowis also
structured around neighbourhood contexts and labyﬁ"‘hine
clusters, allowing for diverse aesthetic positions anq discre,
conversations to reside in dialogue and negotiation, The
of contexts that group together diverse yet like-mindeq ang
sometimes argumentative - practices is a reflection of this, ok
as the gallery space devoted to local architecture, P“bliShingl
political posters, photography and collage on Level ; The fan
Potter Centre: NGV Australia, which leads to the elegiac fijm,
We are printers too, 2013, by David Chesworth and Sonia Leber
which serves as a eulogy to analogue forms of communicatigy,
and publishing.

Other discursive clusters might be seen in the relations
between art, sound and music in the work of Marco Fusinato,
Slave Pianos or The Donkey’s Tail, the art music ensempje
organised by artist John Nixon; or in the increasingly
performative nature of contemporary art, evidenced by
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